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MOVIES START AT 7:00PM 
PLEASE CALL FOR DETAILS 
FOLLOWED BY SPHERE WITH 
KIA KADIRI (STARTS JULY 15) 


atomique presents. 
Lucky Mondays Live! 


JULY 02 


LUCKY ANNIVERSARY PARTY 
ROCKSTEADY DJ += DegreeOne 


KUTFATHER (starriry 
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PLUS WEEKLY GUESTS 


WITH Bus 


VERSE, 


SALAMANDER, 
MURGE, ano PHLO 


FEATURING MCs 


DEMOE ano JUST B 


GUEST APPEARANCES | any 


SPONSORED BY THE HEAVY LUVA 


@CIRCAFOOTWEAR 
VELVET COLLECTIVE 


HIP HOP | vocat House 
REGGAE |GARAGE | seats To 


ae eee DISCO - FUNK SHAKE YO’ ASS 
em Ct Live Special Event=... 


Pla dag TUE JULY 10: THE WAIFS - SAT JULY 14/21/28: LILY FROST 
om ~* FRI AUG 10: NOAH BECKER - SAT AUG 18: SHOOGLENIFTY 


JULY23 - 27 Theatre SKAM: “The Dress”, Part of their Summer Kamp Series - Spm nightly 
AUS EUROS Reet yeh © ietyop pe ADVANCE TICKETS AVAILABLE AT LUCKY BAR, LYLE'S PLACE, WWW.TICKETWEB.COM 


JULY 09 
GIGGLEBUSH 


JULY 16 
ASHLEY MACISSAG 
JULY 23 
‘ MAN AT ARHS 
“| JULY 30 
WHITE CHOCOLATE CONSPIRAGY 
= | AUGUST 06 
PACIFIC FRONTAL SYSTEM 
AUGUST 13 
BLOOD WARMERS 


WITH Bus 


KITA KAZE 


LAPPELECTRO, VELVET 


JULY 03 

JAKOB THE BAKER 
JULY 10 

Du SHOCKSAW 
JULY 17 

DU BLISS 


HIP HOP - FUNK 


REGGAE - HOUSE 
DRUM 'N' BASS - BREAKS 


KITA KAZE 


VOX, LAPPELECTRO 


URBA-FUNK VISUALS BY 


COMBINE 


G PIECE LIVE BAND 
FEATURING SEAN DRABITY ON BASS 
AND OJ PHiG ON 2 TURNTABLES 


february 26 2000 - july 28 2001 


end of an era 
dawn of a new beginning 


monday tuesday 


thursday 


neptune soundbar 
1601 Store Street, Victoria BC 250-388-5758 


friday Saturday 
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Another month is upon us and more shows 
are here to rock, swing and shake the island. 
So get on your dancing shoes, put in your 
ear-plugs and leave the attitudes at the door. 
For all your updated concert listing needs 
check out www.livevictoria.com. They know 
what they’re doing better than we at Offbeat 
do... what is it we do again? 


Sunday, July 1%", Canada Day Skate Fest.@ 

- The Cambie -- Esquimalt Inn 

A huge line-up for this, DJ Surgery, The 
Gaff start the fest off at 12:00. Then at 6:30 
get ready for The Spitfires, Tim, Andre’s 
Last Chance, Huskavarna and Beer -’ 
Bong. What better way to spend the Canada 
Day celebrations! 


Friday, July 6", Fugazi @ Archie Browning 
Sports Centre 

| really don’t think | need to write anything 
about Fugazi. This one’s going to blow the 
O.A.P. crap out of the water. Pretty Girls 


Make Graves, featuring members of 
Murder City Devils and Kill Sadie open. 


Sunday, July 8", Double Trouble @ 
Legends 

Double Trouble will be performing with 
David Gogo at Legends for a great night of 
good times and good music. 


Tuesday, July 10", Greg MacPherson 
Band @ Marigold Boy Scout Hall 


* G-7 recording artists Greg MacPherson 


Band are in town. Includes members of The 
Weakerthans, Bullet Proof Nothing and 
Painted Thin. Also with them-is Porchlife 
and Jefferey Sez. 


Saturday, July 14", Himsa @ Little 
Fernwood 

The best little venue in town is holding 
another great show. This time Seattle’s 
Himsa is at the Fern bringing Undergo, All 
Falls Down, Days Lost in tow. 


Flr [Be] alr | 


Wednesday, July 18", Rheostatics @ The 
Icehouse 
And thus returns...The Rheostatics. 


Saturday, July 21", Reverend Horton Heat 
@ The Icehouse 

The Reverend returns to town to burn down 
the house, the Icehouse that is. Bare Jr. is 
the opener. 


Sunday; July 22", The Need @ Thursday’s 
Pub 

The Need is an all girl punk band, you may 
remember when they opened for Blonde 
Redhead last fall. This one will be a lot more 
intimate I’m told. Opening is Erase Errata and 
Le Petite Morte. 


a > 


Saturday, July 28", Mudhoney @ The a 


Icehouse ee 
After all these years Mudhoney is still 
around. Don’t miss them this time it could be 
your last chance. 


> ANVERTISE i DFFBERT 


‘We distribute 10,000 
j copies a month, and the goods 
go to Victoria, Vancouver 
and Viontreal. 
We now handle full colour 
Call for rates. 
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Get instant cash for your 
used CDs and DVDs 
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dry socket 


Ketchup, Sweat and Tears. 

When you boil the liquid of life down to its solid 
form, it’s a thick brick of these three entities. 
What happened to those days of heading down to 
the country butcher shop and picking up a fresh 
bucket of pig entrails to fool around with? Liquid 
latex, safety pins, tissue, raspberry jam and a little 
bit of love is all you need for a gay ‘ol time. How 
gay it was in highschool theatre class. A really 
grandly gay time. Highschool is when most 
people get their first kiss, and | know that a lot of 
first kisses were sloppily smooched either on the 


IE Ce LE 2 ||. seen RRR | 


stage, in the practice studio, or in the dressing room (lights out style y'all.) However, making out in the 
costume room is bad form, and it smells like moth shit. But tying together fake blood and kissing (as if you 
needed a more OBVIOUS connection) my first kiss was while | was having a fake nosebleed to impress 
some foreign exchange student at a frat club brawl last year. Those gay ‘ol frat club brawls, | love ‘em. 

The sight of false blood, and my body trembling with fraudulent fight-rage utterly beguiled a particularly 
strapping young man by the name of Klaus, and we kissed under the light of the frat house windows - fake 
blood and all. It was a moment to reflect on forever. In other news, Randy Gelling once ate raw liver to 
impress a girl in junior high, and they ended up kissing too, but that involved animal blood and isn’t nearly 
as cool as what happened to me. Don’t get discouraged if a similar scenario doesn’t happen to you - it 
will. And until it does, you can lie in the dark under the covers and suck on a bottle of ketchup. 


-Danielle P. 


Aquaflesh #27 


garethgaudin@hotmail .com 
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“Did you know we can “That’s swell honey. 
set pizza by the slice They also have a 

until 3am Monday to Sunday Special, 
Saturday AND it’s 


extwo 10" pizzas for 


$10” 


licensed?” 


784 Yates iowa Hen to the Odeon Theatre 
call 995-2722 to order . 


by R. T, Gelling 


It's strange to consider the fact that Fugazi 
are in many ways now the elder statesmen 
of punk rock. They have existed now for 
thirteen years, the lifespan many times over 
of most other bands, yet against everything 
rock history tells us, they have retained their 
musical and personal integrity. 


Even after /n On The Kill Taker made it half- 
way to gold (250,000 copies) in 93', the band 
refused to sign to.a major label, preferring to 
remain on the D.I.Y label Dischord (owned 
and operated by Fugazi vocalist/guitarist and 
hardcore-iconoclast, lan MacKaye). This 
was during a period when the majors, 
thrown for a loop by the success of bands 
like Nirvana, were signing underground-rock 
acts in fear that this punk shit actually was 
the next big thing, only to shed them a few 
years later. During this period even obviously 
non-commercial (but great) bands like the 
Boredoms and the Melvins were being 
signed. 


“There was that weird moment in the mid 90’s 
where things got blown out of proportion,” 
Says Guy Picciotto--co-vocalist and ‘guitarist-- 


‘over the phone from Washington, D.C. “People 


Started thinking they could make a living and 
things became musically less interesting.” 


And so was born the mall-punk scene: a punk 
rock shorn of musical invention or rhythmic 
interest. Not that the underground was doing 
much better; many now forget that by the late 
80's most American hardcore had collapsed 
into mediocrity. It was lan MacKaye’s tenure 
as lead vocalist for the early 80’s punk 
rockers Minor Threat (whose reputation have 
grown in the years since their breakup) 


- which guaranteed the band would be heard 


and appreciated by the hardcore crowd. 


“The drummer [Brendan Canty] and | had been 
playing together since we were fourteen 
years old,” says Picciotto. “The band began 
with lan and Joe [Lally], and then Brendan and 
| joined and it took us a few years to get a 
sense of how to play together.” 


Picciotto and Canty were both ex-Rites of 
Spring, an underrated and ambitious punk 
band who integrated elements of psych and 
reggae into their music. They soon brought 
these ambitions to Fugazi and the crack 
rhythm section of Lally and Canty allowed 
the group to expand their rhythmic and 
melodic sophistication. One of their minor 
innovations, the tension-release of sudden 
stops and starts, has even become some- 
thing of a musical cliche in what can only be 
called post-Fugazi hardcore. 


“When we began we didn’t think we were 
doing anything that different,” says Picciotto. 
“We were all just interested in building and 
progressing from what we had done in 
earlier bands. We've added a second 
drummer playing live and on the new record 
and even though we’ve been together for 
thirteen years, we’re still learning how to 
communicate with each other.” 

While Fugazi has never been shy about 
expressing their political and personal beliefs 
through their music, or in discussion in 
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interviews, thereis a tendency among 
critics:and even fans to emphasize the 
band's political dimension at the expense 
of their: music. 


“Initially, particularly when the band first 
started, there was a lot of people. saying 
this is quite didactic and straightforward 


lyrically,” says Picciotto, noting that since - — : 


then the band has been criticized for 
being too elliptical and obscure in their 


lyrical approach: “| think we’ve been critiqued.. 


from both sides,” he says. “I’m painstaking 
with lyrics, it’s a lot of labour to do it, so 


they're pretty. considered. But | don’t think that 


means they're like puzzles and there’s right 


answers or wrong answers, they’re there to 


be engaged with.” 


Much of the initial criticism of Fugazi as self- 
righteous and didactic in their lyrics seemed 
to be a delayed reaction to MacKaye’s 
famous/infamous “Straight Edge” song way 
back in the days of Minor Threat. This single 
song sparked off the straight edge move- 
ment--a youth movement which rejects the 
use of alcohol and drugs (and sometimes 
sex) in the name of non-conformity. 


Eventually extending itself into vegetarianism 
and veganism, this movement is, depending 
on who you want to believe, either an 
admirable realisation of activism in everyday 
life, or an odd outburst of a deeply rooted 
reactionary puritanism. | myself remain 
uncommitted, but will say that although no 
members of the band consider themselves 
Straight edge, most of them practice some 
kind of vegan/vegetarianism, in case that has 
an effect on the records you buy. 


Although the apparent effect of this. one song 
does seem to suggest some hope for those 
who believe that music can create political 
change, Picciotto is more ambivalent. “I think 
the main thing is that culture moves people 
and people make politics and change,” he 
says. “So people use music as energy or 


gasoline to get things accomplished, but | 
would never say that you if write a song 
about a certain subject, that the song is out 
there manipulating reality.” 


One subject that the band were among the 
first to deal with (as an all male punk-rock 


group) was misogyny and sexism with 


songs like “Suggestion” and “Reclamation”. 
Many subsequent punk bands have followed 
their lead, but have been less consistent in 
following through with their actions. A friend 
of mine once told me of her experience at a 
Propagandhi show where all of the women 
were forced to the back of the room while a 
crowd of alpha-males smashed into each 
other to the ironic strains of a ‘feminist’ punk 
song. Fugazi have experienced similar 
problems at their shows in the past and are 
well known for speaking out against such 
behaviour. 


“| think that at our shows it’s not the:case 
that women are stacked up like cord wood in 
the back of the room,” says Picciotto. “We 
make it a point of not letting super-aggressive 
assholes dictate the show and | think it gives 
us a reputation for trying‘to control the 
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space, but | feel like we’re in the room like 
everyone else and we try to make the 
evening as pleasant as we can for everyone 
who is there.” 


Fugazi has completed a new, ten song 
album that will be out by September, as well 
as a three song single. They will be playing 
at the Archie Browning Centre, 1151 
Esquimalt Rd. on Friday July 6". Tickets are 
available at Ditch Records and Lyle’s Place 
in Victoria, Blackball Records in Nanaimo, 
and Scratch Records in Vancouver. 


photos by Shawn Scallen www.scallen.com 
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scale and elitist Oak Bay tea-room. Now, 
after reading Jerk with A Bomb’s overtly 
Sea. = political -- almost propagandish-lyrics, (for 
Be | example the song “Hospital Bed” which is a 
brutal attack on the conservative scum-bags 
who are trying to privatize Canada’s health 
System, and “Tragic Anatomy” which 


allows me certain 
nwashed masses, my 


unrelenting assault on the 
AS. w | feel it is my time to sit 
rewards. I'll eat all the 


by wozzle 


Soo0o0 . . . there’s some question of credibility with a disproportionate measure of 
. accusations of a collective Offbeat . and a relentless attrition of h . : OW: 

amnesia in regards to Victoria, B.C.’s punk gaiety? Is this why you boys me sh 6A : gt BSS Dack Mo the class 

rock heritage . . .but how can we all be music? 

Jaks? If we were there would be no intra- 

species hierarchy (the model which currently Steve: Yes. 


exists clearly represents the Jaks elevated at Josh: Why do all these was 

the utmost height of humanity—and us, us sad music? The state af ut two- 
non-Jaks: sooo far below, in the mire, may have something t ed, Mecta 
eternally drowning in pools of our own believe it is merely fc 

feces) . . . but now: we have JERK WITH A the sad music a ther 


BOMB to lift us from our depravity. A two 
piece! Steve McBean.and Joshua Wells ee 


Silo) their gecand ei. ive released oS 


only: ee — 


: less band 
ce Wozzle 
ie band. 


Nation of Fucker, Vi 
and his resume reat 
Jerk Ward (82-84), | 
Christ (86-89), Onio 
95), Ex Dead Teena 
Kart (99), Jerk With 


7.) A song on the first album Death to False 
‘memo- Metal: “New Wave is Dead”. New wave is 
OAP. dead? Now Steven, | believe that you 
‘all-time charmed my ex-girlfriend at a New Wave 
Ollow-up dance night at a Vancouver club. . . you 
dated briefly and then left her so heartbroken 
do you say, does Off | ae : that she had no other option than to go out 
point on the old Tri- it. WASUI- cs re: -¥. inv aol + and find a skinhead boyfriend . . . who got 
ing mechanism? D oe El at | her pregnant . . . Steven McBean you are 
we, at least, deserv responsible for a skinhead baby! Now, how 
can you say that ‘New Wave is Dead’? 


1.) In tone and lyrica 
album seems sadde hy of these Steve: |’m only responsible for 50% percent 
Steven? Does age ¢ Ps ee of the skinhead children out there in our 
sorrow? Is there no EAN ics es mixed up world. What do skinhead babies 
the maturity and wig C 4 ibility to and new wave have in common anyways? 


to characterize life < Ve ste : dream- Do fallen skinhead babies become new 
nothing to cling to bi ii ratus tha’ meio | OU enjoy wavers in the same way fallen straight 
is despair? eee 1p to 1 sw, how do edgers become drunken kite flyers? 
nscious 
Neral 
8.) How come you guys aren't as poputar as 
Destroyer? 
ly overrated— 
to this notion but c’t 7 “General Steve: Dan probably has less of a Terveet 
besides, there’s not Dp | responsi- Kadet influence. 
to the frail apparatu: ¥ pace or Josh: Just wait until our funk metal album 
2 Anister of comes out. 


2.) Again, this new 


is so sad... is “lov 3 : Jerk with a Bomb will be playing Thursday’s 
heartache” (lyric from the song “Dead Moon”) Pub, Friday the 13”. They are playing with 
the unavoidable end of all romantic/sexual 5.) Joshua, rumor has it that every time you Hot Hot Heat. . 

relations . . . does ‘romance’ always come come to Victoria you frequent a certain up- 
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by John Welk 


Some days | think to myself that there is just 

far too much music being made. No, | should 

_ add far too much bad music being made. 
After awhile you get bored with the formulaic 
verse chorus verse. You get bored of 
hearing people singing about falling in/out of 
love, their tough adolescence or in some 
cases pre-adolescence. Being continuously 
around the large amount of bore-rock that is 
created everyday, I’m amazed | don’t just 
snub music altogether. 


Then, every once in awhile, a band will come 
about that is doing something unique enough 
to make up for the rest of the musical bowel 
movement. A Band like The Panoply Academy 
Legionnaires make it worth sifting through 
the mounds of musical trash. So here begins 
an interview with painter/carpenter/photog- 
rapher and drummer of The Panoply Acad- 
emy Legionnaires: Pete Schreiner. 


The Academy has seen many aliases. Once 
they were known as the Panoply Academy 
Glee Club 

with a line-up change they became the P.A. 
Corps of Engineers, this led to another line- 
up change and another name change The 
Panoply Academy Legionnaires. The band 
comes from Bloomington Indiana home of the 
Hoosiers and the Indiana state university. 
Bloomington is a town smaller than Victoria, 
but their music scene is more fertile than, 
say, that of Vancouver a city more than 20 
times its size. 


The line-up, as it stands for now, consists of 
four guys playing one’s expected rock 
instruments: guitar, bass and drums. All are 
graduates of Indiana State in the fields of 
philosophy, psychology, photography and 


general studies of some sort... 
starts with a P as well. 


Perhaps it 


In May, the Academy came out with a new cd 


entitled No Dead Time, an album that was a 
good year in the making. Like the other 
Panoply albums, No Dead Time was 
released on Secretly Canadian, a small label . 
in Bloomington that has been releasing well 
above average material for quite some time 
now. | wondered if the Panoply felt a little out 
of place on the label seeing as a large 
amount of the material released is of a more 
folky, singer/songwriter type nature. 
“Sometimes | think we’ve suffered a little bit in 
terms of getting stuff out into the right areas,” 
explains Schreiner. “But they’re [Secretly 
Canadian] making huge improvements in that 
area every day.” 


The element of the music that you will walk 
away remembering the most is the distinctive 
vocals. Reminiscent of the Make-up or even; 
at times, of label-mates, the Danielson Famile. 
“People definitely have a reaction to the 
vocals, which are sort 
of unique.” But there is 
definitely more to the 
band than an interest- 
ing sounding vocalist. 
The Academy have a 
sound some would 
Classify in the vein of 
math-rock. “We have 
sO many weird and 
abrupt changes and 
different sounds in 
each song. You know 
we'll hit a part for a 
few seconds and 


study rock and thought that wa 
Schreiner tells me. 


Though the music is very intricat 
inventive, Schreiner tells me he s 
the adage that less is more. “Per 
getting as much out of as little as 
goes on to tell me “that’s not to s 
more lush instrumentation cause 
like what sort of emotional punch 
out of a little bit.” 


Not every band can pull off an in 
sound with minimal instrumentati 
again, a lot of bands can’t pull off 
interesting sound with large amo 
instrumentation. There’s no doub 
the Academy is in the upper-ech 
artists that can capture their audie 
shear musical might. No gimmick 
needed, the Legionnaires are de 
band to be on guard for. 


-photo by Laura Morrison 
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A Brief History of Ambiences/Magnetiques with improv, traditional and modern composi- D.A.M.E. (Distribution Ambiences 
by Ron tion, this was usually reserved for small Magnetiques Etcetera) featuring other labels 
independent European labels and some such as OBZ, AMIM, COM, AVTR and Victo. 
The Ambiences Magnetiques label was American ones. As | continued to purchase As well as recordings, some of these folks 
formed in 1984, it originated as a co- these recordings | was anticipating more of the were working extensively in theatre, dance, 
operative run by local Montreal musicians. same, however | was surprised to find that film and musical performances , A.M. had 
Their first release Chants et danse du this collective was on an adventurous road of become a respected collective of full time 
Monde imagine (songs and dances from self discovery. Rene Lussier’s fin du travail creative artists. 
the inanimate world), with Rene Lussier was originally a self release which became 
on guitar and percussion and Robert part of A.M., an orchestra of ten musicians Jean Derome and Rene Lussier, with some 
M.Lepage on clarinets is an intimate duet preforming rock-jazz and regional folk with guests, ono he discs on vinyl, Soyez 
of free rock and jazz self-described as theatrical qualities. _... .upcpcpunsesssnscenennnnnnnninenn tie SSS RID apy is (Stay alert, don’t get 
brashly rhythmic, nicely paced duets— wy hurt.) and Le T iep des granules (The 
partly composed and partly spontaneous— _— A: 1985 release by Wondeur Brass titled Ravir return of the kernels), ¢ both are multi-track 
often with solid and complex rock beats was the seventh Gisc on A.M., an all women recordings filled with réck, jazz, improv., 
that range from introspective to funny. The sextet ,was a so + of new wave rock with French reels, film souné tracks and 
music is thick with texture, keen with horns, a raucous geod time ending on a soundscapes. Their third disc together they 
penetrating sounds, and conceived with floating dream. Thi§. group then tapered down called themselves Les Gt anules releasing au 
an acute sense of how things fit together, to a trio Les Poules which featured Joane Hetu royaume du silencieux, a:;document of their 
be they music and society or tongues and _[sax, voice], Diane Labrosse [synth,voice] and live shows. Unable to do # he multi-tracking 
cheeks. Seventeen years and over ninety _— Danielle Roger [perc., elec., voice]. Contes de live they wanted the listener to experience a 
releases later, A.M. are now more prolific amere loi “is an albim composed of hazards, live in studio version of the ir stage shows . 
than ever. accidents, imprudenc@, pleasure, conflicts and and this is an account of té n years of ~~ 
improvisations within i man feeling and working together, they do ha ve agood -¥ 
Back when A.M. was formed it was programming time.” Th@y were then joined by sense of humour and this die is noted. for 
unusual to hear music that combined local, —_ bassist Marie Trudeau t@ complete one more that. : 
regional and international musical styles release as Wondeur Brass , Simoneda , Reine = 
des Esclaves In the past decade Rene Lusdl er started to 
Ba Bs (Queen of the preform on the daxophone, an instrument 
: Slaves), and two made by Hans Reichel , a varialy of small 
: a tore discs as pieces of exotic woods played'gn with a 
| justine: Suite in 1990 _ bow creating a wide sonic rang@. This 
| A unique sound would appear thras ughout 
: Rene’s discs of the 90’s and was # eventually 
SRQMICE BOG as ‘o snl instrument t Ein a duet 
ono Mar PSV SH the disc 
635 J OHNSON are MOM VOT OE COP ouifeS"rétirned Qu ‘ouissJe? (What pis hear ? ). This is in 
r again to release La the vein of highly introspective sound 
Legende de la pluie exploring that other A.M. artists have been 
in ‘92 with guest releasing such as Jean Derome and Joane 
vocalist Tenko and Hetu’s nous percons les oreilles [ pressure 
Zeena Parkins on on the ears A.M.054 ] and Joane Hetu’s 
- electric harp, seule: dans le chants. Pierre Tanguay’s La 
equipped with musique de mon disque finds Pierre playing 
whammy bar. objects like the Winnie the Pooh keyboard, _ 
tennis ball containers, step ladders, his 
By the late ‘80's A.M. grandmother's teapot and over forty types of 
had been picked up prepared and unprepared objects , ethereal, 
by European and deep listening music. 
U.S.A. distributors 
which led to more On this as on most A.M. recordings the 
collaborations with search for the art of sound and music is 
local, regional and essential and natural. There is 4 genuine 
international guests excitement for these folks to collaborate with 
such as Fred Frith, each other and support each others work, 
Chris Cutler, Tom this is a label to be proud of and | hope it | 
Cora and Joelle continues with new ideas in approaching 
Leandre to name a and discovering sounds traditional and 
few. invented. 


A couple of years 
later A.M. named their 
own distribution 
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AGE RLEVEN | 


™ LM Artist Title Label 
1 tik Calexico Even My Sure Things... Quarterstick 
2 3* Vote Robot In Memorm NA Scratch 
3 - Thinking Fellers Union... Bob Dinners and Larry... Communion 
4 -* ~ Maria Muldaur Richland Woman Blues Stony Plain 
5 20° Various Snow Robots Suction 
6 is The Metic S/T Self Released 
7 -* Sisters Euclid Sunday Best Poverty Playlist 
8 26 Mice Parade Mokoondi Bubblecore 
9 18* Veda Hille Field Study Festival 
10 . Azeem Craft Classic Stray 
11 RE Tortoise Standards Thrill Jockey 
12 - DJ Logic . The Anomaly Ropeadope 
13 - US Maple Acre Thrills Drag City 
14 -* Buck 65 Man Overboard Anticon 
15 22 Low + Dirty Three In The Fishtank Konkurrent 
16 - Moka Only Lime Green Battleaxe 
ae -* Mitchell, Akiyama Hope That Lines Don't... Warp 
18 10 Nick Cave... No More Shall We Part Subtractif 
19 - Various Om Lounge 5 . Om _ 
20 -* Eat Static Crash and Burn Eat Static 
21 7 Ani DiFranco Reveling Righteous Babe 
22 -* Weights and Measures Tonight The Lower... Matlock 
23 -* Long John Baldry Trio Live Stony Plain 
24 . The Angel No Gravity Supa Crucial 
25 -* North of America This is Dance Floor... Progeria 
26 . Twigs Epicure Endearing 
ar 2 Mogwai Rock Action Matador 
28 : Polygon Window Surfing on Sine Waves Warp 
29 13°+ Dixies Death Pool Soon... Indie 
30 - Mouse On Mars Idiology Thrill Jockey 
Chart Compiled by Lydia Zucconi. 
, | Ranking is based on weekly airplay charts for CFUV FM 101.9 
© Re a (* Denotes Canadian artists. + Denotes local artists. RE Denotes re-entry) 
1. 2. 3 


Find the Randy! 


Ready for another exciting give-away game? 
| bet yr salivating. Okay, so if you can guess 
which one of these beefcakes is our very own 
programming dictator, er director, Randy 
“Pants” Gelling, you may be one of the lucky 
winners of Tricky’s new Blowback cd. 
Email offoeat@cfuv.uvic.ca and put “I love 
Pants” in the subject line. Randy’s pants not 
included with this offer. 


CFUV Techno Chart - July/Aug 


Compiled by Rennie “Dubnut” Foster, DJ Kikai, DJ German Mlke. 


; 
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Artist Title Label 
Samuel L. Session New Soil SES 
Chris Voreland Universal Language Primevil 
Soulwatcher Spring Break E.P. Primevil 
4. Mhonolink Malfunktion ZYNC 
Effet Karma Relentless 
Pains Remixes Primate 
Ritual Sounds 
Independant Release 
Analogon E.P. CLR 
Sunflowers White Label 


5.* Mistress Barbara 
6. Christian Varela 
7.*+Seed Blue Vibration 
8.*+Rennie “Dubnut” Foster Pavilion 

9. CL Retry02 
10. Peace Division 
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by Sara Young 
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By the time you read this it will be too late: 
the Sadies (Dallas Good, Mike Belitsky, Sean 
Dean and Travis Good) will have already 
played shows on June 25" and 26" at 
Thursday’s Pub. If you didn’t see the shows, 
your next best option is to play one of the 
Sadies’ three LPs as you carefully peruse 
the following interview with Travis Good. 


Could you tell me a bit about why the 
Sadies formed: why did you decide to 


Punk Rock and Hip Hop 
Tons of Used CDs and Vinyl Too! 


BLACKBALL RECORDS | 


409 Fitzwilliam Street, Nanaimo B.C. 
250-753-2252 © e: bikball@island.net 


get together and when that happened? 


| can tell you what happened, but | wasn’t 
there. Sean and Dallas were actually the first 
two Sadies and they had a drummer called © 
Ted Robinson. And they started basically 
because Sean bought the upright bass and 
Dallas got my Dad’s old Dobro. And so they 
did a show, | think it was opening for Jon 
Spencer, maybe in Toronto, and it was just 
the two of them, and because they had 
these new guitars 
they just played Carl 
Perkins songs, it was 
just the two of 
them...and that’s how 
it started, that was the 
first Sadies 
show...that was about 
4 or 5 years ago, and 
then about a year later 
| joined the 
band....And so then 
Andrew Scott played 
drums...and then 
Andrew left to play 
with Sloan--he got _ 
really busy with them. 
And we got Mike 
Belitsky and made our 
first record. 


Why did you decide 
to sign with the 
American label 
‘Bloodshot 
Records? 


We met them through 
Neko [Case]. Neko 
went down to 
Chicago to do a single 
for them, and we 
were her band for 
that tour. So that was 


the first time that we met [the people at 
Bloodshot]. And they were basically the only 
game in town-the only people who offered 
us a record deal. And it’s pretty good for us 
in the States, but in Canada nothing was 
really happening, so now we’re with Outside 
Music in Canada, and they’re really great to 
work with. See, Bloodshot just didn’t really 
care about north of the border, they were too 
focused on the States. We live up here, so it 
seems obvious to spend a little more time up 
here. 


All of you are pretty busy with other 
projects. Tell me a bit about how that 
influences the Sadies as a band? 


Right now Dallas and | don’t have too much 
going on the side. Mike, our drummer, plays 
with the Pernice Brothers sometimes...Dallas 
still tours with Neko [Case], | believe he’s i 
doing one in September. And | recently did a 
tour with Sally Timms [also on Bloodshot’ 
Records] and John Langford [of the Mekons}. 
Lately we’ve been pretty busy with the 
Sadies, we haven't had too much time to do 
Stuff on the side, we haven't done any Andre 
tours in the last few years. Andre Williams is 
an R&B singer from the late 50s—he’s about 
66 years old now, and he wrote “Bacon Fat” 
and “Jail Bait” and “Shake a Tailfeather.” And 
we did a tour of Europe with him. We first 
met him through...Bloodshot Records. They 
wanted him to do a country record, and they 
were going to get a bunch of different . 
Bloodshot bands and Detroit bands to back 
him on certain songs and we went out to 
Detroit...and we ended up getting snowed in 
and we ended up doing a whole record with 
him....Dallas first met Jad [Fair] in Phonocomb 
and [now] plays in Half Japanese, and 
there’s been talk of touring, but nothing's 
materialised. 


| noticed, on the Bloodshot website, 
that you’re noted as the only band that 
they’ve ever had to bail out of jail. 
Yeah...I’m gonna ask them to get that off that 
website. It’s true, but | can’t get into that. | 
think it’s bad mojo for me to talk about it, let’s 
just leave it at that. | feel blessed to get by it 
by the skin of my teeth. 


Your band has often been described as 
Alt-country. How would you describe 
your music? 


We didn’t think we were Alt-country. We 
werent even familiar with Alt-Country. Our 
only tie with it was that we were with 
Bloodshot. And some people started to call 


M 


us that, and maybe we do sound like that, | 


~~ don’t know. But after playing for three years, 


if you read that we don’t like being called Alt- 
country, we've definitely changed our 
opinion. | think that if anyone cares enough to 
call us anything, that’s great. I’m no longer 
going to deny what anyone’s take is on my 
music. Because that’s fine, if it sounds like 
Alt-country to you, great...so be it. And 
there’s all kinds of different sounds on that 
record. 


What types of music influence you as a 
band? 


‘Bluegrass music, Country music, 60s 
Garage-rock music, all kinds of music. And all 
the different players on the record, | think;: 
reflects their different musical tastes. It’s just 
a wide spectrum of instruments too. So, 
when you throw in vibraphones and stuff 
like that and mandolins and fiddles, it’s bound 
to take a certain direction on its own. You 


~~ don’t have to make a conscious effort, it will 


just do it. 


| noticed that Jim Cuddy was on your 
latest album and that you recorded 
Tremendous Efforts at Greg Kellor’s 


_ farm. Can you tell me about how you 


hooked up with Blue Rodeo and what 
projects you’ve worked with them on? 


We did a tour with Blue Rodeo in the 
- Maritimes, just before we did this record, and 
that was the first time we got to know them 
really well. We did a couple of shows with 
them, but we did that tour with them and we 
recorded half of our last record up at Greg’s 
too. And we just became friends and the 
_whole band actually plays at some point on 
the record. We really like recording up at 
Greg’s place. It’s really comfortable up at that 
_ farm. And we’re working on an EP right now 
with those guys. 

f 


Your father is a member of the Good 
Brothers. How did that influence you as a 
musician? 7 


Well, as a kid it didn’t influence us a whole 
lot. Some people think that because our 
parents were in the Good Brothers, me and 
Dallas grew up picking Bluegrass on the 
back porch, and it wasn’t like that at all. In 
fact, we stayed away from that stuff. But 
from the time | was 17 until about 3 years 
ago, | played with the Good Brothers. | 
played guitar and fiddle with them and 
Stuff....That’s when | first started to learn to 
play country and bluegrass music. And it 


- are your lyrics 


Started as a job; at the time | was listening to 
punk rock. | only did it as a weekend job. 
After a while | started to really love the banjo 
and stuff. 


| read that your father played Louis Riel 
in the Canada, a People’s History 
series. Is that true? 


Yeah. | haven't seen it. | can’t imagine. I’ve 
never seen him act. Except my Dad’s 6’5", 
and I'd. always read that Louis Riel was really 
short. 


What was your reasoning for titling 
your latest album Tremendous Efforts? 


Because | think every record should be a 
tremendous effort. Actually it came from...we 
were in the hotel watching TV and they had 
one of those strongest men in the Universe 
competitions. You know, the guys in the kilts 
throwing the rocks over fences and stuff. 
And they kept saying, “That was a tremen- 
dous effort by Magnus. A tremendous effort!” 
So, that’s where it came from. We thought 
that was pretty funny. 
| wanted a kilted guy 
on the cover. 


A lot of your songs 
are instrumental, | 

so what makes you 
decide to put lyrics 
to a song, and what 


generally about? 


Dallas writes all of the 
lyrics. | couldn’t 
possibly touch that. To 
be honest with you, | 
don’t know all of the 
lyrics. | just concen- 
trate on the guitar 
part. And for me... 
would write a song 
and if it just wasn’t 
cutting it. If it sounded 
like it needed lyrics, or 
if it was just too 
boring as an instru- 
mental I'd give it to 
Dallas to write lyrics 
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And who writes 
the instrumental 
parts? Do you jam, 
or each come with 
a different...? 


We all do. We come with something that 


we've worked on individually and we play on 


it for a while, and we each come up with our 
own parts. By the end of it, we’ve each 
genuinely thrown in our two bits....We don’t 
like. to practice a whole lot. We don't practice 
at all, actually. : 


Are your shows improvisational at all? 


Yeah. Sometimes. Often we'll do songs that 
we've never heard before, because it’s easy 
if Dallas knows the words. We’ve been doing 
some Half-Japanese songs in the set that 
none of us had ever heard. 


Do you have any upcoming projects? 


We might do a record with John Langford, 
maybe. John Langford’s from the Mons and 
from the Waco Brothers, Waco Brothers are. 
on Bloodshot with us. Maybe we sf 
won't....Probably in September, we'll start - 
working on our next record. 


photo by Tara White 
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by Zeta Lay 


Interchill Records is an independent 
Canadian label based just up the road 
on beautiful Saltspring Island. Their 
artists are from Canada and around the 
world and the music is downtempo in 
tone with a slightly world ambiance. 
The label grew out of the party scene in 
the mid ‘90s in Montreal by Andrew and 
Arnaud in order to promote Canadian 
electronic music. 


Andrew: There was a prevailing attitude in 
record stores that only imported ae was.: 


that wasn’t an expensive import. 
sort of initially set up with an ide 
find good Canadian music and t 
from Canada to other parts of th 
demonstrate there was an interestin 
scene in Canada. 


So you consider promoting Canadian — 
producers as an important thing? 


| saw that there was a real opportunity to 
take good Canadian music and market it in 
different parts of the world. There \ 
really good response to our first ree 
Northern Circuits in London because. it 
really original. It wasn’t following all th 
trends at the time. These days we’ré ne 
quite so strict about it having to be 
artists. Naturally, we do release with 
Canadian artists because those ar 
people we’re in contact with the most.” 
the latest album /nfinessence [has] peo 
from New Zealand, Prague, U.K., Score 
and America. : 


Does being in Saltspring rather than a 
big centre like Montreal or Toronto 
affect your production and distribution 
of music? 


You can be in the city and go out to all the 
clubs and parties, know everyone and be 


with” regularly and other 
~ Wwe speak to once or 
twice a year. 


Current release and 


part of the scene. Inevitably it’s very local 
behaviour and it doesn’t really help you sell 
that many records. It might translate into being 
a Star locally but it doesn’t help you export 
CDs to Japan or Israel as a label. | don’t think 
being slightly removed from any big scene is 
really a problem for us. 


beatless music f 
journeys or hot. 


Check out the 
www.interchill.com. 


How about working with the artists? 


It's really important to manage it well. The 
artists are completely the life blood of the 


__ dabel. Without them we are nothing. They're 
the key people. | think 


it wasn’t for the 

“would be a lot 
tarder, There are some 
ists. we keep in touch 


Any new releases or 
artists coming up? 


Infinessence is the most 
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Whitebird Records is Vancouver Islands largest 
DJ specialty store supplying all the elements 
nessasary to perform and enjoy advanced 
audio Curie. 


d album, Universal 
‘His album has got 
1t Eastern Euro- 
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mage they were lying 
on a beach having 
coconut oil slowly 
massaged into their 
shoulders listening to the 
sound of the wind in the 
palms and the waves 


764-A Yates St. Victoria B.C. 250.380.7040 
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by Leanne Dunic 


June 15": Live on Release @ Legends... — 
doors open at 2pm. It’s too bad | had to work 
that afternoon. Disappointed that | missed a 
chance to see The Live on Release in all 
their glory, | went to interview another ‘punk’ 
band. 


Little is known about The New Town 
Animals from Vancouver -- fun, sarcastic, 
punks that are confident in their 
cluelessness. | 


These boys have been together for about a 
year and a half and have signed on with 


BELLO 
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Mint Records. This was all thanks to the 
persistence/ harassing phone calls made by 
their guitarist, Jeffery McCloi! They enjoy 
being on Mint Records “because they allow 
us free reign to do whatever we want,” 
commented Jeffery. 


With their bittersweet feuding, talking to 
Jeffery and singer Nick New Town reminded 
me of interviewing a punk rock version of the 
Goofy Goofers from Merry Melodies. They 
kept referring to themselves as nerds and 
pride themselves on their nerd foibles. When 
asked why Victorians should come and see 
their shows, bassist Stevie Kicks replied, 
“Because they will like us, and because we 
are a bunch of nerds -- three geeks and 
two nerds.” 


Jeffery wrote a book entitled “101 Ways to 
Cook Ichiban,” as he is the Ichiban master. 
Jeffery mentioned that they wanted to try 
targeting the dance club scene because 
they wanted to play to a crowd that would 
beat them up. “This way you know that you 
are actually instilling some emotion into 
them.” 


The New Town Animals get off getting 
beaten up. “Well, | think those punk rock kids 
are jackasses. They are all jackasses.” 


Nick said that they had been listening to a lot 
of agro music lately, to help him get into the 
right state of mind. “And then | walk around 
the house wearing a wife beater, which | 
purposely spilt beer on, then | kick the dog,” 
commented Nick. “It helps me up my 
testosterone level.” 


Aside from all that, The New Town Animals 
are greatly influenced by Adam and the 
Ants, The Stranglers, The Briefs (Dirtnap 
Records, from Seattle), The Dixies and XTC. 
(Unknown fact: The band name was 
derived from a song called “We’re New 
Town Animals in a Furbished Cage” on 
XTC’s first album.) 


The title of their debut album, which was 
released in early June, is named “Is Your 
Radio Active.” The clever wit of the title 


“RADIO Jo ACTIVE 


seemed too good to be a Jeffery McCloi! 
Original -- and it is. Jeffery figures, somewhere 
buried deep within his subconscious, he 
heard an obscure single with the same 


- name, by a late 70s punk band out of San 


Francisco. This album is a collective result of 
listening to a lifetime of music. The actual 
recording process took a total of three days, 
followed by about a month and a half of fine- 
tuning. Theyhad previously released two 
singles but finally, “after lots of time frolicking 
away, many trials and tribulations as well as 
action on the knees,” they were able to put 
out their first full-length album, commented - 
Jeffery. 


The New Town animals are hoping to tour 
Europe sometime in the near future, “make 
more albums and play bigger and bigger 
shows,” stated Nick. However, the boys’ 
ultimate goal is to tour with The Toy Dolls. 


At one point of the interview, some pseudo- 
punk girl flashed us her breast, which was 

autographed with love, by the infamous Live 
on Release. “Ooh! Maybe we can sign the 

other breast!” Laughed Nick. 


“| bet we can learn to play that song (‘I Hate 
Britney Spears’), it’s only got three chords in 
it -- we'll play it tonight!” Jeffery said in a 
sincere tone. “We are doing a Live on 
Release tribute tonight.” 


“If only we got to play with them. That would. 
be fun!” Jeffery continued about the 15 year 
old chick band, Live on Release. “That is 
when we would play songs like ‘Germany 
and the Genocides,’ ‘White Minority’, and 
other tasteless 80s skate rock ... oh man, 
let's just stop. This is wrong.” 


“| mean, we are lying on the ground talking 
about Live on Release. That itself, is in 
essence, filthy,” said Nick. 


Their final words for Victoria are, “Come see 
us because you'll like us -- if you like late 
seventies UK punk rock -- or if you want to 
just gome talk about nerd foibles,” said Nick. 
“PS we love our drummer, but if you can 
drum, okay, give us a call.” 


photo by Cameron Chanig 
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| Danielle Prokop 
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When listening to The Joel Plaskett Emer- 
gency one might feel a little blue. A little blue 
in that desolate acoustic country rock way -- 
kinda like still wearing a cowboy hat but 
trading in the boots for sneakers. One might 
listen to the despondently poignant vocals 
and feel that maybe Joel Plaskett is a blue 
kinda guy. But he’s not, really. 

“There’s certain things that sound really 


lonely, but | feel are celebratory,” he assures. 


So maybe the Joel Plaskett Emergency can 
be seen as a celebration of loneliness, 
because as Joel informs, “people spend a lot 
of time alone. When | listen to music, | find 
that a lot of the most uplifting and inspiring 
songs are ones with the ability to make 


melancholia appealing in a romanticized 
way, which is just what his new album 
Down at the Khyber accomplishes. 

Before Joel was fronting The Joel Plaskett 
Emergency he was a member of Halifax’s 
Thrush Hermit, but Down at the Khyber isn’t 
his first solo endeavour. In fact, he had his 
hands on the four track even before Clayton 
Park, Thrush Hermit’s final album, was 
released. Although his first solo work, In 
Need of Medical Attention was mixed in April 
‘98, it wasn’t released for a year and a half, 
which made it seem more of a reactionary 
album than it was intended to be. What may 
have looked to be a statement after Thrush 
Hermit’s split was “just another thing that | 
do,” according to Joel. “I think some people 


looked at /n Need of Medical Attention as ‘oh, 


Thrush Hermit are broken up and Joel 


no means the idea. It was more of a radical 


of like the different approach. | have to be ~ 


_ because if | go up and just start soloing, . 


reflected in his solo work, which has a 


could be classified as ‘retro’ to bé’ pulling” out er 


‘music outside the genre they pray} in, and 
that’s kind of what I’m aiming for.” 


Plaskett goes ait-coMay th (and that was by. 


departure than it was meant to be. So | feel 
that the record that | just made makes more 
sense in the Context of both whatI.didin 
Thrush Hermit as well:as in Need of Medical _ 
Attention, ‘because | am able to call together. Ke 
all of my influences.” ee 
Influences such as country and folk -- which | 
may have seemed like a sudden change on .. 
In Need of Medical Attention are blended and " 
merged with more of a rock sound on Joel’s. 
latest release. All the songs have been 
learned with a newly scaled down three- 
piece band, whereas his earlier experiments 
had been recorded alone, with a five-piece 
put together afterwards to perform. 

“| kind of like the purity of a three-piece,” 

says Joel and although the new album 
highlights a lot of piano and organ, live 
performances will be exclusively guitar, bass 
and drums. 
“The Joel Plaskett Emergency isn’t as jammy 
as Thrush Hermit,” Joel explains of the 

band’s stage presence. “We aren't as 
chaotic—we’re very song oriented, but | kind 


very deliberate of what ! do on guitar 


sometimes it just bottoms out.” _— 
Joel's purposeful nature seems to be 


thoughtful, pristine quality to it. 

“The best songs are the ones with that 
moment where the music meets the lyrics, 
and you can’t separate one from the other. 
When you can’t picture another melody for 
that line, or when you think of the way the 
line rolls off your tongue. | notice when | hear 
a song | don't like, that you can separate the 
words from the music, and you become — 
aware that someone was trying to make the 
words fit the music. Whereas, the best. 
songs are seamless.” 

The seamless entity that Joel admires in the 
work of others seems to be achieved in 
Down at the Khyber. Multiple styles intermin- 
gle effortlessly in classically tweak riffs syd 
and song lines and his drifting evocative - a "7 
voice lies like a transparent sheet over the 
whole of the album. Whether alt-country or | 
not Joel concludes that when he plays, he © 
plays rock music, “but | also think maybe I’m 
bringing something else to the table. Maybe it 


country influences. But in my. favourite - ee 
bands, you can tell they listen to a lot of 
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Karl Denson 
Dance Lesson # 2 
Blue Note Records 


Where to begin? Well, let’s just say 
that the man has done it again. How 
is it that everything Karl Denson 
touches turns into some of the 
grooviest substance around? What 
else would you expect from the one 
who’s saxophone and flute profi- 
ciency put the Greyboy Allstars on 
the map? Aside from his current 
project (Karl Denson’s Tiny Uni- 
verse), the main man on the 
Boogaloo scene hits us once again 
with another mind- blowing project. 
Sitting in with Denson on this album 
are some of the greatest modern 
contributors to jazz, funk, blues, and 
hip-hop: Chris Wood, Melvin Sparks, 
Charlie Hunter, Zak Najor, Leon 
Spencer Jr., DJ Logic....Well, you get 
the picture. | could also start naming 
all the tracks and describing just how 
heavy the grooves get, but what 
good would that really do? With an 
album like this, the only solution is to 
go out to your local record shop and 
do what needs to be done-—then you 
shall believe. Let's just say that for a 
label as mighty as Blue Note, this 
album definitely holds its own ground 
and will remain a gem for them in the 
years to come. 

-B Sauce 


The Planet Smashers 
No Self Control 
Stomp Records 


It's impossible not to love these guys 
and the music they play. The Planet 
Smashers play infectious (in the best 
possible way) pop-ska with a sense 
of humor. They have recorded yet 
another album of songs perfect for 
running in place. From the first track 
to the last, the party never lets up. 
This isthe Smashers’ fourth album 
and their best yet, with tighter 
musical arrangements which must be 
a result of all their touring. They 
sound like they are enjoying 
themselves and that translates into a 
really fun album. If you can listen to 
this album from start to finish without 


i 


having the urge to dance, you are no 
fun at all, and | don’t want to be your 
friend. For the rest of you it’s a 
skankin’ party and you're all invited. | 
find it refreshing to listen to a band 
that doesn’t take itself too seriously-- 
but how could they with tracks like 
“Wish | Were American” and 
“StupidPresent”. No Self Control is the 
perfect kind of ska, it’s fast and 
bouncy. The onlything better than 
listening to this album would be 
seeing them live. 

-Raymond Bastedo 


-cLoudead 


cLouddead 
Big Dada 


With this album we can see that the 
Anticon crew’s mission to make the 
term ‘hip-hop’ completely irrelevant is 
almost complete. The cLoudead trio 
consisting of Dose One, why? and 
Odd Nosdam have truly created one 
of the most groundbreaking albums 
of recent years. However, like 
everything else that pushes, 
contorts, and blurs boundaries, 
cLoudead has already been met with 
critical acclaim (Urb magazine labeling 
Dose One, “an artist who may turn 
out to be one of our generations most 
important’) while largely being lost in a 
sea of public confusion. Let’s get one 
thing out of the way first, this album 
is strange...very strange. 

Consisting of material from six 
previously released ten inches and 
recorded over the period of a year 
throughout various apartments in the 
US, this album retains an amazing 
degree of consistency and its 
emotional weight is unparalleled in 
modern music (yep, | just said that). 
As Dose One puts it, “all the tracks 
were recorded under extreme duress . 
. .very emotional times in our lives.”. 
This comes through on every track 
on the album and at times is tough to 
swallow. Yet, CLOUDEAD have truly 
created hip-hop’s first symphonic 
movement through the untouched and 
uncharted (impossible) combinations 
of Brian Eno-like soundscapes, 
church organs, dark beats, bursts of 
noise, accapalla the rhythmic 
chanting of Dose and why?, and 
abstract lyricism. Clearly, Anticon 
affiliates are already known for their 
brooding--maybe even scary--sound, 
but this release takes it a step 
further--Think the Swans signed to 
Anticon. In many ways this album is 
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totally absurd. It really shouldn't be 
good. Stuff like this shouldn’t grow on 
you. The sounds that come out of 
Dose One’s mouth shouldn't be 
pleasant. But it is, it will, they are. 
Really. 

-Tim Sedo 


Straightfaced 
Pulling Teeth 
Epitaph 


Finally someone came up with a 
multi-functional CD. | was able to use 
this one as a coaster (to prevent 
condensation staining my coffee 
table), a frisbee (to throw at no-one in 
particular), and as a device to cut my 
own throat (what | felt like doing after 
listening to it).Straightfaced is an 
angst-driven emo-core band from , 
L.A. who’s third album, Pulling Teeth 
has been touted in some circles as 
their best. Unfortunately for 
Straightfaced whatever talent that 
was in the band saw the writing on the 
wall and left. Rhythm guitarist Damon 
Beard’s exit to parts unknown left a 
void which lead guitarist Dave Tonic 
has attempted to fill--or ignore, in 
most cases. Whatever the case, this 
arrangement does not work. Tonic is 
way too limited in his riffs and, 
consequently, every other song 
sounds like the last. The surviving 
members of the rhythm section, Jeff 
Hibbons (bass--also a replacement) 


_and Ron Mueller (drums), are equally 


talently-challenged. There is nothing 
new or innovative being presented 
here. Lead singer Johnny Miller's 
range is somewhere between a shriek 
and a howl. This guy, Miller, has some 
serious issues which are colourfully 
reflected in such titles as “In Doubt’, 
“My Contempt”, “Fuck Your Scene” 
etc. In retrospect, Pulling Teeth was 
probably a pretty good title for this 
CD. It got me thinking--whose teeth 
are being pulled? Mine? It really felt 
like it especially when | listened to 
“Disappointed”. Or maybe this is 
because this band has no bite , 
whatsoever. 

-Shredder 


F BIEL ALT 


The Mother Hips 
Green Hills of Earth 
Future Farmer Recordings 


Say one day you wanted to go out 
and buy the Monkeys greatest hits, a 
mellowed out Beach Boys compilation 
and some Ben Folds Five, go home, 
and play them all at once....That’s 
pretty much my take on the Mother 
Hips’ Green Hills of Earth. The band is 


- from Ross, California and I’m 


guessing that could be a major 
influence on their mellowed-out-synth- 
mod-rock feel; a sort of Grateful 
Dead influenced by geography. The 
beauty of this combination comes 
through on the fourth track, Pull Us 
All Together. the catchy melodies of 


the Monkeys, the flow of the Beach. = 


Boys, and the maturity of Ben Folds 


their own. That is probably my only- - 
comment, that though they seem to 
filter some wonderful sounds through 
a unique style, it’s not anything 
revolutionary. Though, | must admit, 
sometimes | can hope for too much 
out of a CD, but one week later, it’s 
still in my CD player, and I’m starting 
to hum the melodies. So yea, it’s 
good! Check out 


www.motherhips.com 
-Tyler Wied 


Prefuse 73 
Vocal Studies + Uprock Narratives 
Warp 


First, let me say that | didn’t want to 
like this album. Like other hip-hop 
purists, | feel that hip-hop should be 
made by hip-hop artists, not 
‘dabblers’ and frankly, most 
crossover attempts (Gorillaz, 
Propellerheads, Stereo MC’s, etc.) 
suck. When | first received this 
album | almost gagged. The bio on 
the album states that Prefuse is the 
work of “sharpshooter’(?) Scott Heren 
of the post-rock outfit, Savath and 
Savalas, and the IDM project, 
Delarosa and Asora. What kind of 
pretentious son of a bitch names his 
bands that, and now this, “Prefuse 
73” Vocal Studies + Uprock Narra- 
tives. | let out a large sigh of relief 
when | saw that two of my favorite 
MC’s, Mikah 9 and Aesop Rock are 
guests on the album, but realized that 
anybody will be on an album if the 


’ price and promotional opportunities 


are right. It gets worse....Sam 
Prekop. What the fuck is he doing on 
this?! He got tired of the Chicago 


Five, roll through a structure that’s all” 


ee 


scene and decide to move-on to 
destroying hip-hop with his patented 
“assmoucutjazine” (ass + mouth + 
cutesy +jazz + whine). 

Well, first impressions aren't 
everything. | have to admit that Scott 
Heren (I refuse to call him Prefuse 
73) is a good hip-hop producer, and 
technically is excellent at what he 
does. Utilizing his electro acoustic 
expertise from past projects, his 
style melds elements of cut and 
paste audio glitchwork (similar to 
Microstoria, Oval, or Matmos) while 
retaining a big beat thud resembling 
something on a Pussyfoot or Wall of 
Sound release. When people rap over 
it, the result is actually pretty 
interesting (the most stand out track 
being “Blacklist” with MF Doom and 
Aesop Rock, but even Chris 
Sheppard couldn’t make a bad song 
with these guys). Unfortunately, only 
a few tracks on the album are graced 
with real lyricism while the rest are 
cut and paste instrumental arrange- 
ments. After listening to hip-hop for 
years | know that the best projects 
come out of a good melding of 
production and lyricism, and not just 
the super producer. Prefuse 73 falls 
really short in this regard. Throughout 
most of this album, Scott Heren 
sounds like a musical wanker more 
eager to show Off his vinyl collection 
and esoteric board techniques than to 
create a great hip-hop album. Refuse 
Prefuse 73? Not quite. Reuse 
Prefuse 73? Yeah, maybe get it 
second hand. 

-Tim Sedo 


Orb 


Cydonia 
Universal/MCA 


Orb. Glorb. Morb florb borb. Orb. 

A decade ago, Orb made interesting 
music, music that was weird (check 
out their album Pomme Fritz) but 
accessible enough for all the first 
generation ravers to wig out to. With 
their latest release Cydonia, one could 
only hope that they've retained their 
inventiveness and have something 
new and wacky to offer to the over- 
saturated electronica market. But no, 
instead they've made the same 
choice as Morcheeba and decided to 
become lame. 

In a world where any kid with a decent 
computer and some software can 
recreate the once innovative sounds 
of Orb, the British group has decided 
to become a pop band. The result is 
Cydonia--a harmless, easily digested 
wafer. Oh sure, Cydonia sounds nice, 
hangs out politely in the background, 
blends with the wallpaper, doesn't 
step on any toes, nor offend any 
sensibilities. Jumping on the recent 
Offbeat CD review bandwagon of 


comparing an album to swimming in 
something, I'll say listening to 
Cydonia*is like swimming in miso 
soup--only without the miso, tofu and 
seaweed, which | guess is akin to 
saying it’s like swimming in tepid 
water: not entirely uncomfortable but 
not very exciting or tasty either. 

“A Mile Long Lump of Lard,” and “Turn 
It Down” are cool tracks, but steal 
them off Napster instead of wasting 
your moolah on this shiny piece of 
plastic. It’s a sad commentary on the 
Orb when the most interesting thing 
about them these days is that there’s 
a DJ imposter going around to clubs 
pretending to be Orb-member Alex 
Patterson. If you’re looking for a fix 
of the weird and new, forget these 
has-beens and check out Vote Robot 
instead. 

-adambomb 


Duotang 
The Bright Side 
Mint 


Canada’s favorite duo has finally 
come out with another CD since the 
release of The Cons and Pros in 
1998. The time off provided the boys 
with plenty of material to work into 14 
great tracks. The songs on The Bright 
Side have plenty of dynamics, which 
is especially evident in the first track, 
“Bitterman.” Although there are only 
two musicians, the songs are tight, 
creative and full. This is an album 
that will be appreciated by other 
musicians for its ingenuity, and also 
by those who feel like rocking out. 
Duotang’s new CD is power pop mod 
rock, with a sinister undertone felt 
within the lyrics, and a unique sound 
that is difficult to pull off. The bright 
side is, Duotang has been able to 
conquer, and master it all. 
-Genevieve La Pierre 


DJ Murge 
Many Moods 
Insides Out Music 


This review is completely overdue, | 
and my apologies go out to the artist 
for sleeping on it too long. For all of 
you who live in Victoria and don’t 
kriow who Murge is, leave your house 
and go witness one of the most 
amazing hip-hop scenes in the world 
right at your doorstep. Along with Just 
B, Demoe One, Verse, DJ Wyze 
Wayz, and DJ Squantos, DJ Murge 
has been one of the key figures 
leading this wave and I’m sure will 
continue to do so. After faithful 
attendance at the Stirfry night, | 
stumbled upon the Murge album 
entitled, Many Moods. Actually, I’m 
not even sure if it is available 
anymore. However, rumor has it that 
Murge has been working on a new 


_- Universal-Records 


project (with the Grouch, Ab 
Rude, Hobo Junction???) due 
out any day now. 
As Murge explains, Many Moods 
is a musical journey through his 
life. A cliché concept turned into 
a timely troupe, Murge pulls it 
off better than | have ever 
heard it before. After weaving 
through various musical styles, 
Murge not only succeeds as a 
producer but also (and to me, 
more importantly) as a 
storyteller, offering a heady 
psychological musical 
experience. Although Murge’s 
music compliments the styles 
of some of the best MCs, it 
also has intellect, feeling, and 
muscles while standing alone. 
Many Moods shifts from Howie 
B-like lush and beautiful 
soundscapes to big beat ear- 
candy, resembling the best of 
Shadow or Krush. The album’s 
standout is definitely the jazzy 
last track “Out of Sight”--you 
may seen Just B rip this one up 
live (or heard it on his last 
album Perfect Imperfection). \f 
you see Murge, bug him to re- 
release this album because no 
matter how big he is likely to 
get, this earlier album is nothing 
short of amazing. 

-Tim Sedo 
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Los Mocosos 
Shades of Brown 
Six Degrees 


All 10 tracks on this recording 
kept and will continue to keep 
giving me the desire to go down 
to San Francisco and meet 
these guys. WOV,, it’s so tight 
and fun to listen to. With a 
kickin’ horn section and a great, 
locked in drum and bass 
section, these guys are 
fantastic...from start to finish! 
Track 6, “Spill the Wine,” really 
shows the musical ability of Los 
Mocosos because it is very 
simple, but fits together with 
precision. This is party/dance/ 
lounge music at its finest, and 
keeps the listener interested 
throughout the whole record. The 
lyrics are extremely diverse with 
a nice mix of Spanish and 
English that gives the music its 
own language. All in all, this six 
piece band gives you an 
appreciation for Latin inspired 
rock-funk. To sum it up in one 
word, “DAMN”! 

-Samo Lee 


Mr. C The Slide Man 
Cha Cha Slide: The Original Slide 


WEDS AUGUST 8 
MARKET SQUARE 


The only people who listen to 
this kind of crap are speed- 
addicted arobicsinstructors. 
Save the 20 bucks for a gym 
pass. 

-Adia Kapoor 
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The Fine Tuned Blue 
S/T 
Mustard Records 


| admit, when | popped this CD in to 
my stereo, | had no idea what to 
expect. | had never heard the Fine 
Tuned Blue before, but | was more or 
less pleasantly surprised. The Fine 
Tuned Blue are Alex, Chris, and Dan, 
Originally from Victoria, and this is 
their third release: Their music is 
often referred to as “colonial pop”. 
They have a light, feel-good pop/rock 
rhythm, accentuated by tight drum 
beats and nice solid bass lines, and 
the occasional 80’s-style synthesizer 
rhythm. The thing that stands out 
about this band is their rhythm 
section. Although they don’t have a 
consistent drum player, the drums on 
this album were played by Brent 
Norman--a talented drummer. Their 
guitar skills are not exactly excep- 
tional, but neither are they bad. | 
found the guitar to be a tad screechy 
and annoying at times, but Dan and 
Chris have no trouble keeping the 
rhythm. Some of the tracks become 
repetitive and mediocre after awhile, 
probably since they like to record all 
of their tracks in a short period of 
time. The vocals are done well; Chris 
has a nice mellow voice and lends a 
sense of honesty to his lyrics. 
Standout tracks are “Home,” “B-Sides 
& Waterslides,” “The Inevitable”, and 


“Urgency Song”. If you’re looking for 


something to rock to, don’t bother 
pitking up this album, but if you’re in 
the mood to relax and mellow out, go 
for it. The Fine Tuned Blue are 
playing a free show at Centennial 
Square, on July 8th. Go check it out. 
-Matt O 


Baaba Maal 
Missing You (mi yeewnii) 
Palm Pictures 


John Leckie, producer of Radiohead 
and The Stone Roses, helped produce 
Baaba Maal’s new acoustic album, 
recorded mostly in Senegal. For 
Missing You, his tenth or eleventh 
release, Baaba Maal collaborates with 
Mansour Seck to examine the roots 
of West African Music. This calm and 
groovy album has an African folk 
feel to it, laden with percussion, 
acoustic guitars, and Maal’s versatile 
voice, each romancing the other. He 
seamlessly makes the transition from 


deep, low, ballads to brighter faster 
songs. The tracks on the album cover 
everything from love to loss and 
tributes to African women. The 
acoustic sound and complete lack of 
English make the CD easy back- 
ground music for hippie gatherings or 
candlelight dinners of four to seven. 
-Mayson Abraham 


Craig’s Brother 
Lost At Sea 


Tooth & Nail/What 


What should you expect from a good 
high quality pop punk CD? Every- ~ 
thing from fast, melodic punk to 
slower pop “power ballads,” all chalk 
full of vocal harmonies. Well what do 
you know? This CD has a nice mix of 


all of these. All of which are perfectly 


complemented by Ted Bond's eerie 
sounding vocals. The sound of his 
voice is easily the biggest hook for 
their sound. From the opening words 
of “Glory,” you are sucked in. After 
being sucked in, songs like “Set Free” 
and “Divorce” keep you interested 
until the record fades out. These 
tracks were enough to get me to 
listen to the album a couple more 
times and fully appreciate it for what 
it is. This is a quality pop punk/rock 
album with a sense of diversity that 
is rare in this genre. A punk band that 
pulls out the acoustic as well as a 
string section? | never thought it 
possible either, but I’m proved wrong. 
Happily. 

-Scott Laming 


Millencolin 
No Cigar 
Burning Heart Records 


The release date of Millencolin’s new 
studio album is set for the first half 
of next year, but the band has given 
its fans a new EP to tide them over 
until then. The No Cigar single 
contains three previously unreleased 
tracks and two live tracks. For those 
of you who have not seen Millencolin 
live, the live tracks will give you a 


taste of what you have been missing. 


The band plays their live songs to a 
tee, except with a little more speed 
and a lot more energy. The EP 
features three songs; “No Cigar,” 
“Penguins” and “Polarbears and Fox,” 
from the bands’ last album, 
Pennybridge Pioneers. The CD jacket 
has different artwork for each of the 
singles, so you can fold the jacket to 
display your favourite in the CD 
case. The disc also contains the 
videos for “Fox and Penguins,” and 
“Polarbears” on CD-ROM. All in alll, if 
you liked the band’s maturation in 
sound, as displayed on Pennybridge 
Pioneers, you will like this disc as 
well. 


-Chris Brewer 


All Wound Up 
Hero 
Tooth And Nail 


This is what pop-punk is supposed to 
sound like. Not nearly as annoying or 
repetitive as their pop-punk counter- 
parts such as Blink 182 and New 
Found Glory, All Wound Up provides 
a breath of fresh air for fans of the 
pop-punk genre. This four-piece from 
Federal Way have recently released 
their debut album, entitled Hero, on 
Seattle’s Tooth And Nail Records (the 
same label that launched the career 
of MxPx). While they feature all_of 
the obligatory pop-punk lyrical — 
content: songs about girls, loneliness, 
growing up and then more songs 
about girls, All Wound Up’s music is 
what sets them apart from the 
aforementioned bands. Their sound is 
slightly reminiscent of Saves The 
Day, and even more influenced by 
No Use For A Name, steering clear 
of the mundane punk sound found on 
mainstream radio these days. One 
complaint | have, completely 
unrelated to the band’s music, is that 
their website is completely devoid of 
any useful information. While this 
release likely won’t win over anyone 
who is not already a fan of the pop- 
punk genre, it is just as likely to 
please anyone who is a fan of said 
genre. / 
-Chris Brewer 


David Gogo 
Halfway To Memphis 
Cordova Bay Records 


Once the opening riffs on the first 
track, “Louisiana Blues,” scream out, 
it is easy to recognize the skill and 
energy on Halfway To Memphis. The 
latest CD from Nanaimo’s David 
Gogo is one that needs to be cranked 
up to fully appreciate the lightning 
guitar, and strong vocals. Fellow 
Island native Camille Miller does 
backup vocals on “(| Gotta) Testify,” 
while Gogo continues to use his voice 
to compliment his guitar work. The . 
CD takes a break from the solid rock- 
out session, with a well-done cover of 
James Brown's “This Is A Man’s 


- World.” The CD wraps up with a 


classic blues medley of Chester 
Burnett tunes, as well as a little John 
Lee Hooker and Willie Dixon action. 
For anyone who craves some 
hardcore electric blues, cigarette 
smoke and a swig of whiskey, this 
CD is for you. 

-Leanne Dunic 


Bouncing Souls 
How | Spent My Summer Vacation 
Epitaph 


This is the first chance | have had to 
hear a Bouncing Souls album from 
Start to finish. | have been asked 
many times why | haven't listened to 
them before, and after hearing their 
newest effort, How | Spent My ~ 
Summer Vacation, | find myself 
asking the same question. The band 
has been around since 1989, and has 
been on Epitaph records for the past 
four years (prior to that, they had 
their material released on BYO 
Records). So it’s not like their 
material was too inaccessible. | have 
attempted to correct this oversight by 
picking up some of their older - 
material, and while the previous 
releases are good, this album blows 
them away. The new album is much ~ 


more polished than previous releases, — 


and is definitely the catchiest to date; 
but at the same time it features 
heavier tracks as well. Lead vocalist 
Greg Attonito sings their songs with 


power and passion that is reminiscent . . 


of the vocals of Down By Law's 
Dave Smalley. Musically, the 
Bouncing Souls sound much like other 
New York area hardcore bands, bands 
such as H2O and Vision. With the 
number of inferior punk bands around 
today, itis comforting to know that 
there are still quality bands out there. 
You just have to be looking inthe © 
right place. 

-Chris Brewer 


Michelle McAdorey 
Whirl . 
Sonic 


McAdorey has been performing solo 
since 1996. Whirl, her debut solo 
album, marks her first major recorded 
effort since the dissolution of her 
previous band, Crash Vegas, in the 
mid-‘90s. McAdorey also sang 
background for Blue Rodeo on their 
Lost Together record. Since then, 
McAdorey has further developed her 
gentle and wispy voice to a fragile and 


ghosty sound. On Whirl, McAdorey and 


her guitarist Eric Chenaux explore an 
increasingly experimental edge of 
music. The result is an album laced 
with dry vocals, and clean, rolling 
guitar that produce a wavy feeling. The 
songs hinge more on mood than 
technique or deep lyrics. 

Whirl was recorded in fits and starts 
over a period of a year at a farm/ 
studio owned by Blue Rodeo’s Greg 
Keelor. Keelor plays drums in“Mona”, 
and guitar in “Fog Waltz,” both of which 
stand out as gems on the album. 
“Morocco” features a nearly unbearable 
bowed guitar solo by Chenaux, but 
overall, McAdorey’s debut album is a 
fresh and atmospheric blend of guitar, 
melodica and experimental sounds. ° 
-Mason Abraham xt 
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Weights & Measures 
. Tonight, The Lower Abdominals 
Matlock | 


Energy, rhythm, noise: the simple 
psalm of rock music that so many 
seem to have forgotten, but Weights 
& Measures are here to testify. To 
watch this Ottawa-based guitar/bass/ 
drums trio throw themselves headfirst 
into a song in a live setting is a 
simply awesome experience, an 
experience at least partially captured 
on this EP. True troglodyte rock, in 
the best possible sense, W & M tap 
the hidden rocker buried deep in our 
lower cerebellum. Despite their 
considerable skills as a riff machine, 
W & M always ground their songs in a 
strong melodic foundation. “The 
Weekend Is For Making Babies” and 
“The Overstimulated Drummer Is 
Always Given To Hyperbole” also 
display a more supple and concise 
sound than on their self-titled debut. 
-Randy Gelling 


David Candy 
- Play. Power 
~ Jetset Records 


For several years, | have searched 
for a specific song. | heard it in 
movies, commercials, etc., but no 
one seemed to know which song it 
was | was after. Last week, | paid 75. 
cents for an old K-Tel record and, lo 
and behold, there it was. It turns out 


that all this time 1 had been searching - 


for “Sleep Walk” by Santo and 
Johnny, and it was kind of a 
disappointment. Finding Play Power 
was a similar experience. When news 
of the Make Up’s break-up came 
about late last year, | was pretty 
upset. A future without Gospel Yeh 
Yeh, gasp! But then strange 
rumblings, inaudible to the general 
ear, began to calm me. Word of an 
lan Svenonius solo album raised my 
spirits. And then...there he was. 
Despite a ridiculous pseudonym 
(evidently inspired by the song “I’m 
In Love with David Candy,” by 
Brazilian singer Maria Napoleon), | had 
lan Svenonius’s solo album. And 
then... Confusion. Gone was 
screaming. Gone was yelping. This 
was spoken word, and crooning. Here 
the polemics and theorizing was in the 
songs, not the liner notes. While 
maintaining the 60s sonic aesthetic 
of the last Make Up album, (Save 
Yourself), Play Power experiments 
with Mutantes-inspired Brazilian 
rhythms. This works at times, but in 


general the album is meandering and 
unremarkable. “Listen to the Music,” a 
David Allen and the Arrows cover, is 
by far the best track and, hopefully, 
the only possible single. “Bad Bad . 
Boy,” a cover of Mike Leander’s 
contribution to the Privilege sound- 
track, on the other hand, is terrible. It 
takes the album from forgivably 
mediocre to uncomfortably bad. In 
the end, I’ve decided to put /n Mass 
Mind on repeat and wait for an album 
from Weird War, a project featuring 
lan, Make Up bassist Michelle Mae, 
and Neil Michael Hagerty (ex-Pussy 
Galore and Royal Trux), amongst 
others. And | pray for the Gospel Yeh 
Yeh. 

-Duncan H. McHugh 


Various 
Cosmic Funk 
Quango 


Well, this compilation isn’t Curtis 
Mayfield or Parliament funky, nor is 


- it Prince funky--it’s more like mellow 


house music. The album features 
eight solid tracks of house beats, 
bongo rhythms, funky flute riffs and 
tinges of world beat flavour thrown in 
here and there to keep things 
interesting. Most of the bass lines 
fail to deliver funk satisfaction to the 
listener but in the end it’s forgiven. 
Groups like Funky Lowlives, who add 
a bossanova Latin infusion to the 
mix, Neon Phusion, SK Radicals, 
New Sector Movements and East 
Village Headz all make appearances 
on the album. Cosmic Funk may 
come up short on the funk front but 
it's still a solid album, perfect 
accompaniment for swinging in a 
hammock and sipping Chai tea on a 
sunny summer morning: 
-adambomb 


Erase Errata - 
Other Animals 
Troubleman Records 


lf | was even more of a pretentious 
prick then | am, | would write 
something about Erase Errata’ 
merging the aesthetic sensibilities of 
the Scissor Girls and the Dog-Faced 
Hermans . . . but Erase Errata are 
much more immediatly pleasing than 
those bands, or the majority of No 
Wave or Euro-Avante-Post-Punk 


-bands .. . this is the third best album 


I've heard this year, and it makes me 


_ think back to the early nighties when 


so much “innovation” aand genre- 
boundary crossing seemed so 
contrived, so anti-erotic . . . | guess 
what I’m saying is that Erase Errata 
bring the erotics back to boundary 
crossing and when they sing about _ 
“Vancouver, Can-ad-a” | feel sexy in 
a reptilian kinda way: ERASE 
ERRATA WILL OPEN FOR THE 
NEED SUNDAY JULY 22 (check that 
date) AT THURSDAYS PUB! 
-Wozzle 


Marmoset 
Record in Red 
Secretly Canadian 


It’s really difficult to find information 
on Marmoset. “Try the internet,” you 
say? Well, | did that, and! learned a 
lot about those little monkeys with 
silly hair (they’re so cute), but little 
about the band. | checked out the 
Secretly Canadian website, but only 
found track listings for Marmoset’s 
releases. | opened the album sleeve 
and was confronted, simply, with an 
angry, red glare. | can tell you that 
Marmoset is comprised of Jorma 
Whittaker (vocals/bass), Jason 
Cavan (drums), LonPaul Ellrich (of 
Mysteries of Life), and Dave 
Joblonski (both on guitar). Marmo- 
set's latest release is as sparse as 
their band bios. Record in Red is 
thirteen tracks crammed into thirty- 
three minutes of sad and lonely lo-fi 
pop. Occasionally, the downcast 
countenance of this album is offset 
by slightly angrier/happier/mellower 
instrumentation; on the other hand, 
Marmoset’s dry, near-dismal lyrics 
never let up—this is particularly 
Satisfying on tracks like the 
cynically-titled, “Summertime is 
Easy.” | was cajoled into this review, 
but | am glad to have added this CD 
to my collection. If you like primates, 
check out www.marmoset.com. 
-Sara Young 


Thundersauce 
Flavour Machine 
Cordova Bay Records » 


While listening to Thundersauce’s | 
second EP Flavour Machine, the only 
way | could describe it was that it 
sounds like Thundersauce. They have 
a sound that is all their own--it is 
amazingly catchy with their feel-good 
melodies, yet it is not pussy rock, 
thanks to the original vocals provided 
by their guitarists, Marty Z and Bill 
Farrint. lf you are looking for a full, 


__ tight, technical recording, impressive 
guitar skills or crazy drum fills, | 


would not recommend this CD. They 
are not flashy musicians, but smart 
ones for their ability to make 
something simple--very effective. 
Thundersauce are one of those 
bands, that have a great live act, 
which they try to capture through a 


: Oss 
couple of live tracks at the end of 

the CD, but it still does not do them 

justice. | cannot see them going » 

beyond rocking the crowds of 

Victoria, because with their two 

recording attempts, it always feels 

like something is missing. | would 

invest in seeing them live. 

-Genevieve La Pierre - 
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Craig’s Brother 
Lost At Sea 
Tooth & Nail 


What should you expect from a good 
high quality pop punk CD? Everything 
from fast, melodic punk to slower pop 
“power ballads” all chalk full of vocal 
harmonies. Well what do you know, 
this CD has a nice mix of all of these. — 
All of which are perfectly comple- 
mented by Ted Bond’s eerie sounding 
vocals. The sound of his voice is 
easily the biggest hook for their sound. 
From the opening words of “Glory,” you 
are sucked in. After being sucked in, 
songs like “Set Free” and “Divorce” 
keep you interested until the record 
fades out. These tracks were enough 
to get me to listen to the album a 
couple more times and fully appreciate 
it for what it is. This is a quality pop 
punk/rock album with a sense of 
diversity that is rare within this genre. 
A punk band that pulls out the acoustic 
as well as a string section? | never 
thought it possible either, but I’m 
proved wrong. Happily. 

-Scott Laming 


Chris Clark 
Clarence Park 
Warp 


Chris Clark is the brilliant newcomer 
to the stellar line-up of the artists on 
Warp Records. Having been weaned 
on the likes of Autechre and LFO, it 
is no surprise that his debut release, 
Clarence Park, does not pale in 
comparison to those of such 
illustrious label mates as Aphex Twin 
and Mira Calix. The album opens with 
a beautiful little piano ditty that lulls 
one into thinking that this is an 
atmospheric piece of work—not so. 
After listening to the thing for two 
minutes, one realizes that it is 
energetic and complex, with hard- 
hitting computer-in-agony type beats 
and perfectly placed glitchy 
sprinkles. There are brief refuges of 
serenity for the listener, however, 
between these euphoric IDM 
numbers. They emulate the placidity 
of wading through virgin snow on a 
crisp, wintery day. How did Mr. Clark 
pack so much goodness into thirty- 
one minutes and thirty-nine seconds? 
| don’t know. But | hope he does it 
again and again and again... 

-Louise Bradbury 


THE CAMBIE (THE CAM 


ESO i IN : 
856 EsauimALt Rv. 382-7161, VicToRIA 63 VieroRa Cres. 754 
Sunday July lst: Sunday July lst: 

Canada Day SK8 Fest - Amateur Sk8 comp. Inthe |= Canada Day Party! w/ Gross Mis : 
parking lot, hosted by Coastline Surf & Sport 12 -6 Plays Well With Others, & : 
w/ DJ Surgery and The Gaff. BBQ food and bevies, : 

music, fun! All Ages welcome! Friday July oth: 


Irish Wake Band from Hell - Th 

After Party w/ ID featuring The Spitfires, TIM, : : 
Andres Last Chance, Huskavarna, and Beer Bong Saturday duly 7th: ~ | 
(from Italy) Tix $8 @ the door. Starts 6:30PM Metal Fest w/ Myopia, Peruke, Char s Of Hell $3 


Thursday July Sth: . Thursday duly latk 
Toronto's Dead Letter Dept. w/TBA $3 Rock Fusion w/Giggle 


Friday July 6th: Friday July 1th 
The Junky Gods, Numbulust, & Aomega $3 Zombie Freak Show w/ Jeffery 


Saturday July 7th: Saturday July 14 
The return of the amazing Ed Peekeekoot cover $3 Naughty Camp Fundraiser w Ja 


Thursday July 12th: 
Funk night w/ Vicky & tha $3 


Friday July 13th: 
CD Release Party w/ Lupus & Alcoholic White Trash 


$3 


 Baturday July L4th: . 
Lionel Leroy Ward & Band $3 Iron Maiden 


| Thursday July 19th: 
Cara McCandless, Sabrina & Stacie Black $3 


Friday July 20th: | . 
Atlas Strategic & Frog Eyes $3 Coming Soon to the 


Saturday July 2st: The Ladonnas & The Hellbal 

TBA All State Champion 
Gorilla Monsoon 

Thursday July 26th: a Radiant Leader 

ren Maiden Tribute Band - Revelations w/ Ether's ae | ates 


Noid $3 


Friday July 27th: 
_ Celtic Punk w/The Mcgillicuddys & Ottawa's ska 
punkers The Super Fishels $3 


Saturday July 28th: 
Ropin’ the Wind $3 


